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artistic declaration

| am interested in the tension at the intersection of these two realms, their interpenetration, the conflicts and paradoxes that result.

In my work, | often draw on "techno-waste"™—used motherboards, electronics, and cables. | treat them as archaeological artifacts of our civilization and
building blocks for new forms. From these elements, | construct walls symbolizing isolation and a crisis of attention ("e-WALL"), cybernetic temples, and
a contemporary Stonehenge ("Cybernetic"”), posing questions about new forms of spirituality in the era of databases. At the same time, | confront

technology with the inevitable force of nature, which in my installations, such as "Florarium," slowly annexes human creations, revealing their
ephemerality in a post-apocalyptic memento mori.

A central theme of my art is the body — as a battlefield between nature and culture, as an object of consumption and a carrier of identity. | explore its
fragility in the context of cultural pressure ("Anorexis”) and its representations in new, digital mythologies ("E-Holy Family," "Fifty-Fifty").
| am interested in the moment when the body becomes "meat" — a commodity, a piece of data, a component of a system.

Interaction is a key element of my practice. | break down the traditional distance between the work and the viewer, inviting co-creation, play, and

participation ("Sound System,"” "Puzzle 4U"). | believe that art becomes complete only when it enters into dialogue with the viewer, compelling them to
engage intellectually and physically.

My work often takes the form of an ironic interplay with symbols from pop culture and art history ("Pixelosis," "Fried Pacyfki"), to reveal the cracks in the
reality around us through tragicomic collisions.

| combine traditional craftsmanship with modern materials. | use hybrid techniques—from refined intaglio to animation, video, and Al—to create

multi-layered messages. | want to provoke reflection on the limits of humanity, the illusion of progress, and the price we pay for living in a dual,
digital-real world.

Viola Tycz



selected artworks

It happens that this real place, the immediate space, fills the image. Becoming a dominant subject, a separate
¢osmos, it reveals its peculianties. One's own or someone else’s point in space

and time fills the emerging frame. A napkin, a table, a mirror, a window, an interior with a box, cages, the landscape
of my apartment, my houses, the Bydgoszcz landscape. lllusion takes possession of them. Often, it then intertwines
and connects with simple, ordinary activities, growing into poetic, metaphysical forms.

“(...)Currently, and the more | think about it, the more certain | am, we live
for the first time in history in a dual reality. Previously, symptoms of the
coming dichotomy appeared in prophetic literature, such as Karol
Irzykowski's "Patuba"” or in many books by Stanistaw Lem and Philip Dick.
However, when this literature was being written, no one took the possibility
of a dual world seriously. And suddenly, it happened before our eyes. It
turns out that we live simultaneously in something popularly called the real
and the virtual. This new space is not only the internet but also the world of
all kinds of electronic media. Of course, some may be surprised by the fact
of living in the real world in a Moriel-esque way, but | think Viola Tycz is not.

Imperceptibly, it transforms into a narrative recorded in notes, becoming a simple story

or a fragment of a boring tale. Obsessively, he stares at his multiple hands, licking them

with a huge, red tongue, of his lost childhood, named Szymon. Interacting

with global capitalism, the painterly message demarcates the boundaries of influence, binding itself into a system of
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She is an artist not only aware of this fact but also very consciously uses it
in her art. It's not just about the fact that many artists also present their work
online and sell it in virtual galleries. The point is that in Viola Tycz's work,
these two worlds intertwine, and we are often truly disoriented. Not in the
sense of illusion, or some miraculous magical realism, or other cheap tricks.
We are forced to engage in intellectual effort, to reflect, and that's what truly
disorients us.

Critical text, 18FPMW catalog, Arkadiusz Polewka

Once, during a pleasant social-artistic event, | was wandering from room to
room, drink in hand, enjoying the artifacts and conversation. This pleasant
situation was interrupted by entering another room. Inside, | was forced to
step on something crunchy and fragile, even sharp at times, protruding
dangerously from the floor. It turned out that the artist had lined the entire
room, or at least the floor and walls, with the innards of old computers. The
procedure was simple, but | felt, perhaps obviously, like | was inside a
supercomputer, and | was immediately reminded of the once-famous film
Tron. | also felt like | was inside something quite monstrous, dark, and
hostile. | thought about the amount of computer junk we produce that we
never see again. | thought about the people who make these very complex
components and we don't see them either. | thought that there are so many
invisible worlds, and | started wondering which one is real. And | think it
turned out that all of them are.”

Painting finds itself competing with a vast array of new media, which, at least superficially,

appear much easier, more effective, and keep pace with the rapid development of electronic

techniques. The danger of total reliance on diverse electronic communication technologies

) , distances, or at least exists, the artist, along with the richness of their imaginative world and

J G creative awareness, from the quasi-familiar process of painting. The artist can become
— identified with the viewer, for whom the world on screen and the real world are identical.
Contemplation, seemingly "forever” linked to the work, translates into the very fact of contact

distancing or even severing the perception of reality.

Pawef Jarodzki

LAUREACI Jolanta Dgbkowska-Zydron
Academy of Fine Arts, Poznan
Catalog 168 FPMW
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®Painting series, acrylic on canvas, 2003

+District Gallery of Contemporary Art, Ostrow Wielkopolski,

Pikselosis/2003

'| started reworking famous paintings from art history ‘'my
way.' This is how the 'Pixelosis' series was born." | came up
with the idea of imitating a dot matrix printer and, point by
point, | applied black dots with a brush.

Newspapers announcing the opening of the '‘Pixelosis’
exhibition headlined the articles: 'Pictures from a Printer.’
Dots, points, pixels, built a picture of the world at the
beginning of the political transformation in Poland.

PIKSELOZA is a painting created using a parahyperrealist
method, based on a photographic record, projected from a
slide onto a canvas and meticulously reproduced by the
artist.

Hyperrealism did not record the photographic raster or pixels
found in digital recordings. Viola paraphrases famous
paintings from the past (e.q., E. Manet's Breakfast on the
Grass), but also depicts the banal world of supermarkets and
fast food, elevating it to the status of a mystical "cultural
icon/matrix” of our civilization, creating distance between the
original (or its symbol) and the new reality by superimposing
a rasterized image on the canvas. This is the case, for
example, with The Last Supper, which takes place in a fast
food restaurant. Codes are multiplied, causing us to move in
two realities simultaneously, ultimately losing the reality of
both worlds.

Elzbieta Koscielak, Virtual Puzzles of the Real World,
Format.

ACADEMIA

.....

+Pixelosis, Municipal Gallery Arsenat, Poznan,
+Pixelosis, CK Zamek Gallery, Wroclaw,
+Pixelosis, Forum Gallery,
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Markzt. 2008, Rysumek

(Grafiki_ ktore Viola Tycr shredls jsho Nesh codzienmsescl, kemcentrujg sip rawsne wobotd posteti ludekie],
pokansfye opaniajgcy nis komercjalizacy, paphy pop-heltury, ledekie skomplikewane relacia, Tycz pest
abrsolwenthy Wydrlaln Grafili ASP we Wroclkawin. Dwukneing stypendystey MEIDN, stypendystky programu
Miada Polska”, Sobheby's | Pilar Juncosa & Jsan Miro Foundation, Wejewodetwa Dalnega Slgika.
Wigqtkewe ropwigeania fermaing, indywidualizm dregi tworcoe] orat swolsty koloryl prac stawiala |

w krepu najhanizie] ohiecuigcych mbadych palskich artpstow. Jej prace tnajdujg sip w rhiorach
Diolnolaskie] Zachety Sctuk Pigknych, Muteum MaroSewego w Krakowie | Warssawie, Muzeum
Wsptlcoesnepo Wrackew, Stowarzysrenla Migdrynarodewego Trienmale Grafiki w Nrakowie, & Minlsterstwig

Spraw Ispraniceinych, muasch w USA, riorach prymatoych

3



1)

dziecko/DOROStY 2007

Graf/o/mania

f-&-'*'
H
- N

Lok

0

il

[

b

Ostensibly, we are observing the world, but in reality, it is the world — or rather, the medium — that vuserves us,
for example, through telemetry studies, examining our preferences as viewers and consumers. Observation is
also the subject of another work in the series, titled "At the Z00." In it, a group of zoo visitors is contrasted with a
troop of baboons sitting in an enclosure.

On the surface, it is the people observing the animals, commenting on their behavior — likely considered
amusing. However, a closer ook at the image convinces us that it is rather the baboons observing the people.

The possibility of this interpretation is demonstrated by the placement of the baboons in a place traditionally
assigned to the audience, while the people appear to be on a stage or cinema screen, which the baboons can
observe unimpeded. Thus, the observers transform into the observed, but this happens without their conscious
awareness, as in Bentham's panopticon. Another interpretive trope, utilizing the motif of mirror reflection, is also
possible. People are reflected in baboons, and monkeys in humans; the behavior of some reflects the reactions
of others. Baboons thus become a symbol of an unthinking society that spends its time on trivial entertainment
and pointless discussions. Assigning such a role to monkeys is reminiscent of the use of these animals in many
paintings by the seventeenth-century Flemish artist David Teniers the Younger — one need only recall the
famous "Monkeys in the Kitchen" or "The School of Monkeys." Since the times of Protestant reflection —
especially Calvinism — this animal has represented the foolish and evil side of human nature, often used as a
symbol of the apostles of the Antichrist and the embodiment of all the vices attributed to the human race. It is all
the more terrifying to note how much people find amusement in observing the behavior of these animals, which
So often reflect our own vices.

Observing the Observed, Marta Raczek

13 sf:.rcznia 2 26 futegu 2012, &ﬁ# Wroctaw 2 Galeria Awarrgaraa, ul. Wita Stwosza 32
Artysci: Monika Cichon, Teodor Durski, Agata Gertchen, Grzegorz Handerek, Jacek Ponton
- Jankowski, Monika fukowska, Dorota Mowak, Marta Pogorzelec, Sybilla Skatuba, Ewelina
Sosniak, Radek S'Ianz.r. Viola Tycz, Matgorzata ET BER Warlikowska, Maja Wolinska, Adam
Romaniuk. Kuratorzy: Alicjia Klimczak-Dobrzaniecka (BWA) i Jacek Szewczyk (ASP). O
wystawie: "Tworczosé wspodiczesnego artysty-grafika to swoista fetyszyzacja procesu |
warsztatu. To =zmaganie sie 2z ograniczeniami materiatu, ulepszanie moZliwosc
technicznych, ciaghe poszerzanie i redefiniowanie granic medium. Uprawianie sztuki przy
wykorzystaniu klasycznych | nowoczesnych technik graficznych jest manifestem
przywiazania do specyficznego procesu kreacii. Ow proces wymaga niezmiennie od wielu
lat tego samego mechanizmu, czyli przeniesienia koncepcji negatywowo na matryce, a
nastepnie odbicia jej i tym samym uzyskania finalnego efektu. Matryca stata sie pojeciem
bardzo szerokim, nieskonczonym wrecz, bowiem obejmuje nie tylke phyte, kamien cz2y
linoleum, lecz takZe szablon, pamieé komputerowa, pamied aparatu fotograficznego,
projektor czy plik. W momencie upowszechnienia technik cyfrowych, istota tworczosc
grafika przestala opierac sie wytacznie na tradycyjnym warsztacie i materiatach, moZliwosc
okazaly sie bezgraniczne, jedynie model myslenia tworczego pozostat bez zmian. MozZna
zatem uznat, Ze oprocz konkretne] materii konieczna jest talZe graficzna wyobraZnia, a
wiec umiejetnosc wieloetapowegoe mysSlenia, przewidywania finalu oraz franspozycji
kilkupoziomowego konceptu na materiainy efekt” - A. Klimczak-Dobrzaniecka.

selected artworks

®Digital print, Fabriano paper, 2007

+|MPRINT, IMTSG Kulisiewicz in Warsaw, Poland, 2008

x|nternational Biennial of Drawing and Graphic Arts, Gyor, Municipal Art Museum, Hungary, 2007

tForgotten Rooms, Baltic Gallery of Contemporary Art in Stupsk, Poland, 2009
xFabryka Trzciny, ARTINFO Gallery, Warsaw, Poland, 2008

The "Child/Adult” project was funded by a scholarship from the Minister of Culture and National
Heritage for outstanding Polish artists of the young aeneration, YOUNG POLAND 200/

14.014.2012 *
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selected artworks
®painting series, acrylic on HDF board, 2010-2023

xDesire, Stalowa Gallery, Warsaw, Poland, 2016
+takTYCZnie solo exhibition, DIAL Gallery, Warsaw, Poland, 2023

Th e P u ri f i c a t i 0 n xStrange Stories, Stalowa Gallery, Warsaw, Poland, 2018

+SHE ONE, Platon Gallery, Wroclaw, Poland, 2018

AUKCJE DEPARTAMENTY UstuGl BIZUTERIA AUKCJA MLODEJ SZTUKI

LPN LR

dtrona domowa / Wyniki / Sztuke Dzisiaj. Wybdr Kuratora

Sztuka Dzisiaj. Wybér Kuratora
1 marca 2022 godz. 19:00

"It's true — the entire sterile cycle was a kind of HAIKU - a
cleansing of superfluity and excess. At that time, | felt the
need to remove the "dirt,” the accretions of artistic
education, in which noble grayness, as they used to say
at the Academy of Fine Arts, following Professor Haftas,
had become the model for the conduct of a
self-respecting painter.

And all around, the aesthetics of computers was visible —
pure monitor graphics, without that noble grayness. And |
must admit that sterility was closer to my understanding
of contemporary painting, the reality in which | lived. Deus
loci, deus tempori — that was the truth worth
approaching.”

Catalog of the solo exhibition "Desires/Nots” at the
Stalowa Gallery
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selected artworks

VIOLATYCZ
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®Painting series, hybrid technique on HDF board, 2023

+SMTG Gallery, Crakow, Poland, 2024
+Art in Place, Wroclaw, Poland, 2025

0 I z GA N IX/ 2 0 2 6 T\ Sy +Dacco Gallery, Kostrzyn nad Odra, Poland, 2026
s e AR Off-offu, Galeria u Kosatki, Wroclaw, Poland, 2024
Ui on gl Rite, Kalachakra, Wroclaw, Poland, 2025
Appearances are the keyword in the ORGANIX series — we see only the . e S 2 3 S | A X R pea ‘
surface, a play of illusion, as in these paintings, where a beautiful organic W - Lo - | L .

composition conceals taboo subjects — an Arcadia of leaves, beneath which
often hides a drastic truth about our times.

The first paintings in the series became an exemplification of Arcadia — an
adoration of the beauty of nature, yet they were devoid of hidden meanings.
The layered prints of leaves that build the composition are the quintessence
of nature, pristine in form. The works fascinate with their abundance of
texture, shape, and shades. It's easy to succumb to Nature's charm — the
effect of color and the richness of form in the painting.

However, the artist quickly noticed the falsehood hidden beneath the facade
of perfection — such an Arcadia is empty, a utopia, a Paradise Lost!

...and then, disturbing signals of the end of the idyll began to creep into the
land of happiness! In the thicket of the rich organic composition, beneath a
pile of leaves, disturbing symbols of civilization emerge, symptoms of an DRt O NC ~ ¢ ey S e T
impending catastrophe. SN B B RIS A T
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The waste of mass overproduction, religious and political conflicts, and
questions about the inevitability of transience. Symbols of cybernetic
revolution emerge, a farewell to homocentrism, after all, the structure of the
human body resembles that of every other organism on Earth. A leaf with
its veins resembles the human circulatory system,

or the circuit board of a computer motherboard. The leaf staffage conceals
SOMETHING —

it Is like makeup, beneath whose surface lies hidden problems.

Curator: Wiestawa Wilczynska-Koper
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1. Wiestawa Wilczynska-Koper, ORGANIX, catalog accompanying the solo exhibition

2. Anita Wolszczak, Viola Tycz: Desire/Desire/not / editorial, selection of photographs by Viola Tycz, Anita Wolszczak, Warsaw, ISBN 978-83-64383-14-4

3. Polish Patriots, Rebels, Editor: Izabela Kowalczyk, Arsenat Municipal Gallery in Poznan, ISBN-13: 978-83-61886-78-5, 2018

4. The Art of Mothers and Written in the Body as Examples of Feminist-Maternal Exhibitions, Art and Documentation no. 15, 126-133, Sylwia Chutnik

5. Intermedia Art Stage. Monograph 2008-2025, edited by Matgorzata Kazimierczak, ISBN: 978-83-67584-57-9

6. Polish video art, Poznan: If Museum Inner Spaces, Kontekst Sztuki Association, 2006, ISBN 83-923904-0-7

/. Grazyna Cybulska, Painting Biennale Bielska Jesien 2003, Bielsko-Biata: Galeria Bielska BWA, 2001, ISBN 83-87984-19-1

8. Sylwia Swistocka-Karwot (ed.), Identity, Lower Silesian Society for the Encouragement of Fine Arts, 2007

9. Puzzle4u, Fundacio Pilar i Joan Miré na Mallorca, December 19 2004

10. PERFORMANCE ART AND THE ACTION FACTOR IN POLISH ART CRITICISM ISBN, 978-83-62759-35-4, t ukasz Guzek, Academy of Fine Arts Gdarisk

11. 35 Years of the Department of Visual Knowledge and 15 Years of the Department of Media Art, edited by Wiestaw Gotuch, ISBN: 978-83-66321-93-9

12. Beata Nowacka and others, Polish Eagles 2006: Young Polish Print in Seoul: 18.056—-18.06.2006, Korea Foundation Cultural Center JoongAng llbo Building: International Print

13. Triennial, Krakoéw: International Print Society, 2006, ISBN 83-88890-33-6

14. Viola Tycz Aus Gallovitz, Galeria Sokof, November 4, 2010

15. Beata Nowacka-Kardzis, International Print Triennial Krakow 2009; Bunkier Sztuki Gallery of Contemporary Art, 16.09.-11.10.2009, Krakow 2009, ISBN 978-83-88890-48-2

16. Wojciech Krzywobftocki, Georg Lebzelter, Multiple Matters, 2010.

17. Beata Nowacka, Jacek Majchrowski, John Beauchamp, International Print Triennial Krakow 2006: Bunkier Sztuki Gallery of Contemporary Art, Krakow, Krakow: Association of the International Print
Triennial in Krakow, 2006, ISBN 83-88890-37-9

18. Guy Langevin, Num errance, Trois-Rivieres, Québec: Editions de la Biennale, 2009, ISBN 978-2-9810323-1-7

19. Festival Polish Contemporary Painting in Szczecin, Szczecin: Stettin Pomeranian Dukes' Castle, October 14, 2000, ISBN 83-913503-0-4

20. Dorota Strojnowska, Piotr Krasnowolski, International Print Triennial Krakéw 2000: Young Polish Printmaking, Krakoéw: Bunkier Sztuki Gallery of Contemporary Art, 2000, ISBN 83-912205-6-7
21. Julia N. Mészaros, 9. Nemzetkézi rajz és grafiki binnalé: Gydr, 2007. Szeptember 15, Gyér: Varosi Mivészeti Mizeum, 2007, ISBN 978-963-86831-7-5

22. Jun Wang, Xiaoming Dong, 2009 nian guan lan guo ji ban hua shuang nian zhan zuo pin ji, Beijing: Zhongguo wen lian chu ban she, May 2009, ISBN 978-7-5059-6431-0

23.Anna Jackowska, Anna Bernaczyk, 6th International Print Triennial Color in Graphics, Torun: Galeria Sztuki "Wozownia", 2009, ISBN 83-89657-65-1, OCLC 836744361

24.Humus, Eros & Thanatos, 2011, ISBN 978-2-940127-61-0

25.Alicja Klimczak-Dobrzaniecka, Dorota Folga-Januszewska, Jerzy Chyb, Graf/o/mania: [texts about contemporary graphics workshop = texts about contemporary graphic arts, Wroctaw: BWA Wroctaw
- Galleries of Contemporary Art, 2012, ISBN 978-83-89308-88-7

26. The hand that rocks the cradle holds a brush, Krytyka Polityczna

27. FORMAT, 6072011, FORMAT 44/2004, FORMAT 58/2010

28. Liu Chen Rare Collections of International Bookplates, ISSN 988-9761-7-8

29. Grazyna Cybulska, Barbara Swadzba, 38th Painting Biennale "Bielska Jesien": November 23 - December 30, 2007, Bielsko-Biata: Galeria Bielska BWA, 2007, ISBN 83-87984-48-5

30. Halereia Lavra, IEvrohrafik Kyiv 2003 : Mist intehratsii ievropeis'koi kul'tury, 19 November-3 hrudnia 2003 : Halereia Lavra, Kyiv, Ukraina = Eurografik Kyiv 2003 : European culture integration bridge,
19 November-3 December, 2003 : Lavra Gallery, Kyiv, Ukraine



selected awards/grants

2025 Honorary Mention of the Jury, Comune di Bodio Lomnago, Italy
2025 Honorary Mention, Art Gallery Largo, Varna, Bulgaria
2025 WROCLAWIAN OF THE YEAR 2025, Poland

2009 3rd prize Bosco Stregato 2009, International Exlibris Competition, Italy
2008 Scholarship in the field of artistic creativity of the Lower Silesia Voivodeship, Poland

2008 Honorable Mention, International Bookplate Competition, “Il Bosco Stregato”, Italy
2008 Honorable Mention Solstizio d'Estate Bosia, Italy

2007 Winner of YOUNG POLAND scholarship of the Minister of Culture and National Heritage
2006 Scholarship of the Minister of Culture and National Heritage, Poland

2006 Remo Palmirani Ex Libris Award Mediterraneo Museum Ortona, Italy
2006 Artist of the Year in the readers’ poll of ARTEON magazine, Poland

2005 Jury Prize 4th International MiniPrint Triennial, TAMA University of Tokyo, Japan
2003 Grand Prize International Graphic Biennial, CLUJ Romania
2003 2nd Prize at the Biennale of Contemporary Painting Bielsko Jesienn BWA Bielsko Biata

2003 Honorary Mention at the International Print Triennial Crakow, Poland

2003 Grand Prix of the 4th International Print Triennial Cairo, Eqypt
2003 Honorable Mention at the International Graphic Biennial in Ostrow Wielkopolski, Poland

2002 Scholarship from the Pilar and Joan Miro Foundation and Sothebys Majorca, Spain
2001 Grand Prize International Biennale of Graphics, Ostrow Wielkopolski, Poland

2001 VIDEKO Distinction -2001 Olsztyn, Poland
2000 Honorable mention at the 18th Contemporary Painting Festival Szczecin, Poland
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Shenzhen Guanlan Print Collection, China
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Trois Rivieres Quebec, Canada

Korea Cultural Center Foundation, Korea
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Liu Chen Rare Collections of International Bookplates, China
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VAN ROEY Collection, Belgium

Kanagawa Prefectural Gallery, Japan

Nippon Bookplate Association Collection, China

Puzzle 4U ;Viola Tycz ; [text, Ewa Han] ;

Museum Exlibris Mediteraneo, Ortona, Italy Lugar de Fomade slorc

ublicacien

3 n d m a n y O th er S - Editorial Fundacid Pilar i Joan Mird

Fecha de [2003]
publicacién




