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artistic declaration

| am interested in the tension at the intersection of these two realms, their interpenetration, the conflicts and paradoxes that result.

In my work, | often draw on "techno-waste"™—used motherboards, electronics, and cables. | treat them as archaeological artifacts of our civilization and
building blocks for new forms. From these elements, | construct walls symbolizing isolation and a crisis of attention ("e-WALL"), cybernetic temples, and
a contemporary Stonehenge ("Cybernetic"”), posing questions about new forms of spirituality in the era of databases. At the same time, | confront

technology with the inevitable force of nature, which in my installations, such as "Florarium," slowly annexes human creations, revealing their
ephemerality in a post-apocalyptic memento mori.

A central theme of my art is the body — as a battlefield between nature and culture, as an object of consumption and a carrier of identity. | explore its
fragility in the context of cultural pressure ("Anorexis”) and its representations in new, digital mythologies ("E-Holy Family," "Fifty-Fifty").
| am interested in the moment when the body becomes "meat" — a commodity, a piece of data, a component of a system.

Interaction is a key element of my practice. | break down the traditional distance between the work and the viewer, inviting co-creation, play, and

participation ("Sound System,"” "Puzzle 4U"). | believe that art becomes complete only when it enters into dialogue with the viewer, compelling them to
engage intellectually and physically.

My work often takes the form of an ironic interplay with symbols from pop culture and art history ("Pixelosis," "Fried Pacyfki"), to reveal the cracks in the
reality around us through tragicomic collisions.

| combine traditional craftsmanship with modern materials. | use hybrid techniques—from refined intaglio to animation, video, and Al—to create

multi-layered messages. | want to provoke reflection on the limits of humanity, the illusion of progress, and the price we pay for living in a dual,
digital-real world.

Viola Tycz



selected artworks

"The e-WALL installation is a powerful critique of the
contemporary relationship between humans and
technology, In which apparent connectivity leads to the
disintegration of human presence. Here, motherboards
become bricks In the wall — a hard, cold blockage,
made of silicon and metal, incompatible with organic
human nature. LEDs flashing in vivid colors attract the
eye like smartphone screens, advertisements, or
notifications. It is a hypnotizing "fire" of modernity that
simultaneously blinds and distracts from reality.

HUMANITY e-WALL demonstrates that systems are
not designed for humans, but for data.

The audio layer, composed of clicking sounds,
fragments of chats, and noise, is a contemporary
"symphony of loneliness"” — noise intended to replace
conversation.

The Installation's audio is the sound of a CRISIS OF
ATTENTION.

Visitors are drawn into co-creating the installation —
they leave behind objects that symbolize the loss they
suffered when they moved their activities online. which
symbolizes the e-\WWALL. Objects left by visitors In front
of the wall of computer motherboards are reminders of
disappearing users.  Elifkeliag SUTE S T




The work was financed by the Minister of Culture and National Heritage SE l-e Ct e d d rt WO rks

®Digital print, magnesium, graphic cutouts, intaglio, 150 x 75 cm, 2006

e T — e +tANOREXIS, Wroctaw Contemporary Museum, Poland, 2023
MTG Krakow, BUNKIER SZTUKI Contemporary Art Gallery, Crakow, Poland, 2006

erran +|DENTITY, Museum of Architecture, Poland, 2007
e +NUM errance, 6 MBWG Trois Rivieres, Quebec, Canada, 2009

tAnorexis, Wroclaw Contemporary Museum, Poland, 2023

vicla TYCZ

E L RICollection of the Lower Silesian Zacheta Gallery of Fine Arts /DTZSP/147-150/
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The series of graphics titled "ANOREXIA" is a clear visualization of the disease known as anorexia (an eating

disorder). A consequence of restrictive dieting and exercise, it Is characterized by an extremely emaciated

body and low weight. The impetus for this work was the social pressure of the CULT OF BEAUTY, reinforced |
by contemporary media civilization. The anorexic body is a pop culture icon, and the symptoms of the 3 Wil
condition describe universal phenomena occurring in postmodern society: E

+ Perfectionism — understood as a limitation in achieving ever-better results in a competitive world, excessive

ambition, and a constant search for external challenges.

+ Dissatisfaction with one's body — fueled by pop culture, media, acvertising, and the market, which promote

constant body improvement through diets, exercise, and plastic surgery.

* Body image distortion — the belief that self-worth is measured solely in terms of physical appearance.

» Fear of adulthood, adolescence, and puberty — the phenomenon of immatunty is growing not only among

young people but also among older people. They are perceived as individuals raised in the spirit of _

consumerism, progress, technology, media, and pop culture. Consequently, they become "eternal teenagers,”

weak and irresponsible individuals.

+ Low self-esteem, a sense of hopelessness, and a lack of self-confidence — these traits are built on the

Inability to achieve the contemporary ideal of beauty promoted by mass media. Alienation is fostered by

impersonal online interactions, where the expression of feelings and emotions becomes difficult.

The civilization of anorexia is constantly reinforced by popular culture, mass media, advertising, the market,
progress, and technology. Although the modern ideal of "thinness-nothingness-emptiness” contradicts female
biology, it is widely considered a role model. A slim figure is associated with a successful life, because
slimness is sexy, important, and happy. The opposite of this state of affairs I1s evidence of carelessness,
neglect, and laziness in caring for one's image.

Mirostow Batko [ Andrzej Dudek-Diirer | Notolio Lach-Lachowicz | Lech Mojewski | Maciej Osika
Ewa Portum | Loura Powela / Anna Plotnicka / Jozef Robakowski | Jadwiga Sawicka | Viela Tycz
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selected artworks
®Painting series, hybrid technique on HDF board, 2023

+SMTG Gallery, Crakow, Poland, 2024
+Art in Place, Wroclaw, Poland, 2025

0 I z GA N IX/ 2 0 2 6 T\ Sy +Dacco Gallery, Kostrzyn nad Odra, Poland, 2026
s e AR Off-offu, Galeria u Kosatki, Wroclaw, Poland, 2024
Ui on gl Rite, Kalachakra, Wroclaw, Poland, 2025
Appearances are the keyword in the ORGANIX series — we see only the . e S 2 3 S | A X R pea ‘
surface, a play of illusion, as in these paintings, where a beautiful organic W - Lo - | L .

composition conceals taboo subjects — an Arcadia of leaves, beneath which
often hides a drastic truth about our times.

The first paintings in the series became an exemplification of Arcadia — an
adoration of the beauty of nature, yet they were devoid of hidden meanings.
The layered prints of leaves that build the composition are the quintessence
of nature, pristine in form. The works fascinate with their abundance of
texture, shape, and shades. It's easy to succumb to Nature's charm — the
effect of color and the richness of form in the painting.

However, the artist quickly noticed the falsehood hidden beneath the facade
of perfection — such an Arcadia is empty, a utopia, a Paradise Lost!

...and then, disturbing signals of the end of the idyll began to creep into the
land of happiness! In the thicket of the rich organic composition, beneath a
pile of leaves, disturbing symbols of civilization emerge, symptoms of an DRt O NC ~ ¢ ey S e T
impending catastrophe. SN B B RIS A T
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The waste of mass overproduction, religious and political conflicts, and
questions about the inevitability of transience. Symbols of cybernetic
revolution emerge, a farewell to homocentrism, after all, the structure of the
human body resembles that of every other organism on Earth. A leaf with
its veins resembles the human circulatory system,

or the circuit board of a computer motherboard. The leaf staffage conceals
SOMETHING —

it Is like makeup, beneath whose surface lies hidden problems.

Curator: Wiestawa Wilczynska-Koper
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®Cybernetic Performance, Technoetic Rites

The CyberneTycz Rite/2025 A e
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Ritual cybernetic performance, | t 3
Technoetic Rites, image by ORGANIX 28, N *_ 0 SN AT WA

e AL IT

a machine language ritual /assembler/, created by the

randomization slammer TOON,
a ritual of prayers to the Data God — DANBOG




selected artworks

®Beef Pacifiers, grill, barbecue

+|rag/War Exhibition/ curated by Viola Tycz, Pawet Jarodzki, 2003

Th e Fri e d Pa C i f i c R i m S' 2 0 0 3 +BWA Awangarda, Wroclaw, Poland, 2003

"Viola Tycz organized a barbecue during which peace
symbols made of beef were fried — a fragicomic way of
reading the exhibition theme.”

Agnieszka Zwiefka-Chwatek.

len Sposcd do przestrzen na Co doen
DezpeeCIngy oS wprowadzony element
niepokogu. Inme artyfi z Reakiora potrakiowah Tomasz Rodzie
temat w rownie tragikomiczny sposéd - Viola 2

Tycz urzgizita grilla, w trakcie kidrego smaz ono

przyrzgizone I wolowiny pacyfiu. Pojawio sk
rowniez surowe, krwawipe |(esIcze mego

wioZ one 40 DeCzek, na KOrych wypisane Dyly
imsona rackich | amerykanskich 2 olmerzy —
Uwage zwedzajrych przyagpata instalacia e

Radka Sanego - wielka pompa sspo-¥oczaa *_Radek Slany
skiadajra s I Owoch serc jednegQo \

zanurzonego we kiwi, drugiego w oleju | RAK //WAR EXHIBITION "
napgowym. Symbolka tak dosowna, ze 18 MARCA 2003, 18.00 R
humaczenie Stape se zbgne BWA Wroctaw, ul. Wita Stwosza o rhv

Oglgdajar telewizyine relacie z amerykansko-

Iracios) wopty Moz na odme wraz enie, Z ¢ %0 jeden Z wielu sensacyinych fimow,
trochq tandetny, mocno przesadzony, ale z pewnodliy zashugQuicy Na NOMINACH do
Oskara. Taka refleksja towarzyszy rownsez pracy Viok Tycz W samo poludnie” -
George W. Bush | Suddam Husajn przedsiawieni 33 jako para kowbojbw z westemu
Autorka zapowiada, 2 ¢ jej obraz beize uakiuainiany - na Ciele Husaina pojawia sk
coraz wigsze rany, twarz Busha przybierze jeszcre Qrol nieyszy wyglal A moz ¢ na
odwrot? Obraz Viol Tycz oddaje nierealny

charailer dnafan wosennych, kitre (podobrne . r

jak w przypadku zamachu na WTC) na plerwszy Fd

rzut oka odbleramy jako filmowa fikcle dzielo e - ""f"“,{_';,
utalentowanego re: ysera. Odniesiensa fimowe < X Ny ;.-

W tym nowym nurcie sztuki antywojenney nie 8¢ (a4l TN T

rzadkoiy W  Stanach  Zjednoczonych
populamy stal sspplakat niby zapowiadajry film
Gulf Wars - Epssode |l - Clone of the attacks” z
Georgem W. Bushem. Bushem seniorem,
Condolezza Rice, Suddamem Husajnem |
nnymi bohaterami tego tragrikomecznego senalu
Loming soon® - oOstrzegaja autorzy. Albo
kolejny plakat” - tym razem ,Gulf Wars -
Amenca Stnkes Back™ z Bin Ladenem w roli

glowney

Formy sprzeciwu wobec woyny bywaja bardzo
przewrotng. Kobsety z Dani | wielu innych
Rrapow uCzesiniCzipe w pokojowym progekoe Lizystrata® (narwamym lak od tytulu
staroz yine) sztulo Arystofanesa) cheaukarac swoiCh meg CZyzn za popieranie woyny 2
aksem... brakiem seksu. W grecios) komeda kobiety zmezone clmivmi woinami




Fifty-Fifty/2011
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"(...) When we talk about the identity of a woman — an artist and at the same time a mother, it is
worth noting how many contradictory characteristic tropes are imposed in this case by culture.
The mother is pure, good, pure, not interested in herself. To be almost holy, which is what Viola
Tycz's work signifies. The artistic category has a completely different meaning — the realization of
aspirations, egoism, disregard for the difficulties of everyday life. Moreover, mother artists heed
different patterns of origin, their own mythologies that can be used to apply these contradictory
meanings. However, when we search for such patterns, we most often encounter tragic stories.
As In the case of Katarzyna Kobro (1898-1951).(...)

critical text from the exhibition catalogue, Katarzyna Haber

The mere combination of motherhood and feminism is not an obvious procedure. Agnhieszka
Graff pointed this out in her book Matka Feministka (Feminist Mother), 12 emphasizing the virtual
lack of reflection on the experience of mothers in Polish feminist thought until A time when
reproductive issues began to be addressed in a broader context than abortion and pregnancy
planning. She also called for "mothering Poland,” meaning adopting the perspective of those
performing care work for loved ones.

This concerns the issue of priorities in the context of paid work and combining it with family work,
as well as the perspective of everyday life and social issues. Regarding the introduction of
maternal themes into art, its "mothering"” took place only with the previously mentioned exhibition
in 2005. However, a separate exhibition presenting the issues of motherhood and art had virtually
no follow-up until "The Art of Mothers" and did not permanently introduce this topic into Polish art,
even critical art, which is often said to be a compass for social and moral themes.

"The Art of Mothers and Written in the Body as Examples of Feminist-Maternity Exhibitions”
Sylwia Chutnik

selected artworks




selected artworks

®Digital print, figures cut from cellular plexiglass, 250 x 200 cm
tMuseum of Architecture, Wroclaw, Poland, 2010

Th e H a n e rs 2 0 1 0 +Grandmothers on the Sand, Wrocaw, Poland, 2023
g tKunstlerhaus in Oldenburg, Germany, 2010
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Main presentation locations:

- Geppert's Apartment in Wroctaw (2008) — the installation was presented as part of the Rytuat VIl festival.

- /AMEK Gallery in Lesnica / Wroctaw (2008) — the artist's solo exhibition titled "Included/Excluded 2008," where
"Hangers" was a key element of the exhibition.

Viola Tyez

- International Print Triennial in Krakéw (2009) — one of the most important presentations of this project,

Gruk ooy | dipieal peing /193 = 100 em

which earned it wide recognition in the artistic community.

- - Kuinstlerhaus in Oldenburg, Germany (2010) — the project’s international presentation during the Multiple Matters
oo xbnsienas group exhibition, presenting a modern approach to printmaking.



"The Limits of Art (...) In a moment, at the
other end of the room, Viola Tycz will begin
dancing on poles of gray paper stretched to
the ceiling. 'Come on!" calls the audience.
The first volunteers sign up. This type of
performance is an attempt to create a sound
space with sounds generated live from a DJ
console. It brings clubbing to the interior of
the BWA Gallery in Zielona Gora. Sound
triggers specific behaviors in the audience.
The artist creates an introduction, the
beginning of the action. Then, the situation
creates life. Sound System, as Viola Tycz's
exhibition is titled, straddles the line between
documentary, short story, and reportage.
What exists happens in the real world, in
clubs and discos. Here, at the BWA, fruth
and fiction intertwine. What is a gallery?
During the exhibition opening, questions
arose: about the limits of activity set by
institutions, about the artist's influence on the
social Image, what is not art, what is, and
what cannot be questioned. Because there is
no competition. On the other hand, itis
questionable.

Because contemporary art struggles to
contain "It is within the framework set by the
gallery.

It discreetly imposes the limits of artistic
freedom and the proper interpretations of the
art on display.”

selected artworks




selected artworks
®intaglio, polymer, 70x100 cm, 2005

+Ground Zero, Pilar Juncosa & Joan Miro Foundation, Spain, 2003
tFaces of Freedom, Bunkier Sztuki, Crakow, Poland, 2014
RICollection of the National Museum in Crakow, Poland

The Clones/2005

Winuainepuzzle |
realnegogWiata

e e Ty el e
S g
e — T
s o wl
ot g P

e . L K a1 o
w e Fgl el e B

B sl h sl o U

(...)The series of graphics is a
multi-layered world, divided into
display cases/fields of virtual-real
visions of banal events through
which history passes, the great
themes of humanity: the
extermination of the Jews, death,
war, America and its dictatorship
of the world order. (...)

Elzbieta Koscielak, Virtual Puzzles
of the Real World, Format art
magazin, Wroclaw




selected artworks

It happens that this real place, the immediate space, fills the image. Becoming a dominant subject, a separate
¢osmos, it reveals its peculianties. One's own or someone else’s point in space

and time fills the emerging frame. A napkin, a table, a mirror, a window, an interior with a box, cages, the landscape
of my apartment, my houses, the Bydgoszcz landscape. lllusion takes possession of them. Often, it then intertwines
and connects with simple, ordinary activities, growing into poetic, metaphysical forms.

“(...)Currently, and the more | think about it, the more certain | am, we live
for the first time in history in a dual reality. Previously, symptoms of the
coming dichotomy appeared in prophetic literature, such as Karol
Irzykowski's "Patuba"” or in many books by Stanistaw Lem and Philip Dick.
However, when this literature was being written, no one took the possibility
of a dual world seriously. And suddenly, it happened before our eyes. It
turns out that we live simultaneously in something popularly called the real
and the virtual. This new space is not only the internet but also the world of
all kinds of electronic media. Of course, some may be surprised by the fact
of living in the real world in a Moriel-esque way, but | think Viola Tycz is not.

Imperceptibly, it transforms into a narrative recorded in notes, becoming a simple story

or a fragment of a boring tale. Obsessively, he stares at his multiple hands, licking them

with a huge, red tongue, of his lost childhood, named Szymon. Interacting

with global capitalism, the painterly message demarcates the boundaries of influence, binding itself into a system of

twelve

Ml = RS £ and the attraction of three. Further on, venturing onto the expressway, with the impression that all days are

L3 ‘ e 718 " similar, it touches upon ultimate matters.
g Il 0 L AR ' T U Ugee SO G,

o _° - - o SRINERREIE ] 1 L'f A1 R LB Y | In them, the Cybemetic Coffin opens onto Cybemetic Postmodemnism. The painterly apocryphal work transforms

jid 1 TR [|..,| PR Pt | S e W) o | -- into an act of rediscovering winged proportions, in their earthly facets. It transcendently reveals a longing for, asks if

| H ) 0 - | BT S R TS el SRR this is it. It immerses itself, untitled, in the green of barely perceptible signs, pictograms, and the spiral of time that

q—.i«?lj_f. Al no longer exists.

She is an artist not only aware of this fact but also very consciously uses it
in her art. It's not just about the fact that many artists also present their work
online and sell it in virtual galleries. The point is that in Viola Tycz's work,
these two worlds intertwine, and we are often truly disoriented. Not in the
sense of illusion, or some miraculous magical realism, or other cheap tricks.
We are forced to engage in intellectual effort, to reflect, and that's what truly
disorients us.

Critical text, 18FPMW catalog, Arkadiusz Polewka

Once, during a pleasant social-artistic event, | was wandering from room to
room, drink in hand, enjoying the artifacts and conversation. This pleasant
situation was interrupted by entering another room. Inside, | was forced to
step on something crunchy and fragile, even sharp at times, protruding
dangerously from the floor. It turned out that the artist had lined the entire
room, or at least the floor and walls, with the innards of old computers. The
procedure was simple, but | felt, perhaps obviously, like | was inside a
supercomputer, and | was immediately reminded of the once-famous film
Tron. | also felt like | was inside something quite monstrous, dark, and
hostile. | thought about the amount of computer junk we produce that we
never see again. | thought about the people who make these very complex
components and we don't see them either. | thought that there are so many
invisible worlds, and | started wondering which one is real. And | think it
turned out that all of them are.”

Painting finds itself competing with a vast array of new media, which, at least superficially,

appear much easier, more effective, and keep pace with the rapid development of electronic

techniques. The danger of total reliance on diverse electronic communication technologies

) , distances, or at least exists, the artist, along with the richness of their imaginative world and

J G creative awareness, from the quasi-familiar process of painting. The artist can become
— identified with the viewer, for whom the world on screen and the real world are identical.
Contemplation, seemingly "forever” linked to the work, translates into the very fact of contact

distancing or even severing the perception of reality.

Pawef Jarodzki

LAUREACI Jolanta Dgbkowska-Zydron
Academy of Fine Arts, Poznan
Catalog 168 FPMW




selected artworks
®painting series, acrylic on HDF board, 2010-2023

xDesire, Stalowa Gallery, Warsaw, Poland, 2016
+takTYCZnie solo exhibition, DIAL Gallery, Warsaw, Poland, 2023

Th e P u ri f i c a t i 0 n xStrange Stories, Stalowa Gallery, Warsaw, Poland, 2018

+SHE ONE, Platon Gallery, Wroclaw, Poland, 2018

AUKCJE DEPARTAMENTY UstuGl BIZUTERIA AUKCJA MLODEJ SZTUKI

LPN LR

dtrona domowa / Wyniki / Sztuke Dzisiaj. Wybdr Kuratora

Sztuka Dzisiaj. Wybér Kuratora
1 marca 2022 godz. 19:00

"It's true — the entire sterile cycle was a kind of HAIKU - a
cleansing of superfluity and excess. At that time, | felt the
need to remove the "dirt,” the accretions of artistic
education, in which noble grayness, as they used to say
at the Academy of Fine Arts, following Professor Haftas,
had become the model for the conduct of a
self-respecting painter.

And all around, the aesthetics of computers was visible —
pure monitor graphics, without that noble grayness. And |
must admit that sterility was closer to my understanding
of contemporary painting, the reality in which | lived. Deus
loci, deus tempori — that was the truth worth
approaching.”

Catalog of the solo exhibition "Desires/Nots” at the
Stalowa Gallery
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®Video show, loop

0 n t h e E d g e/2 0 2 [I. tWroclaw University of Science and Technology Library Hall, Ritual, Wroclaw, 2024

"ON THE EDGE" video projection created using gpt chats - an extreme situation creates
tension. Standing on the edge, we fight for our lives. We fear death. Survival mode Kicks in.
Just like in wartime. Will we also experience this level of emotion when faced with artificial
intelligence? Elon Musk has long harbored concerns about the threat posed to humanity by
Al - whether the future will be a fight for survival during World War lll, or a fight for survival

against soulless algorithmes.
"Time will tell - although time is also a ruthless enemy.”, from the Ritual exhibition catalog.
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®Gravure prints: intaglio, polymer, 50x50 cm,

+Pilar Juncosa & Joan Miro Foundation, Spain, 2005

+Ground Zero, solo exhibition, Juncosa & Joan Miro Foundation, Spain, 2006
P u Z Z le 4 U 2 0 0 5 RICollection of the Pilar Juncosa & Joan Miro Foundation, Spain
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"PUZZLE 4U" was created during the artist's stay as part of a grant awarded by the Pilar Juncosa and Joan Miro Foundation in Majorca and the Sotheby's
Auction House. It is a puzzle of graphics placed in frames of different depths, like blocks, creating a work of open composition. The work is a synthesis of

the artist's reflections on her stay in the Spanish holiday paradise and the creative process - a puzzle composed of images, memories and reflections on the
torture of holidays, the prison of free time, and the compulsion to rest.

Thanks to its modular nature, the composition has an infinite number of variants, and its three-dimensional, architectural form encourages interaction. The

artist, asking the question "why not play in space?”, proposes a game. He presents his own version of the puzzle and then gives the initiative to the viewer,
who can create his own puzzle using the proposed graphics.

"PUZZLE 4U" is not a finished work; its essence Is variability. This is a game whose rules fit perfectly into the logic of the modern world
— a world of constant fun and relaxation.



"A post-apocalyptic memento mori for the digital age. The scene, titled "Autopsy Record,” Is essentially a
penetrating study of the ephemerality of human existence in confrontation with the immortal, indifferent
force of nature.

The work's focal point is a tent—once a symbol of humanity's attempt to tame the wilderness, now itself
consumed by vegetation, which unceremoniously envelops it from within and without. It is no longer a
shelter, but a tomb in which nature carries out a slow but inevitable annexation. The olfactory dimension
of the installation is the pervasive smell of decay, damp earth, and mustiness. It brutally assaults the
viewer's senses, preventing detached observation.

Within this decaying cocoon rests a figure described as a "relic of modern man." Her identity is defined
by her outfit: a bright tracksuit adorned with cartoon symbols and emoticons, an almost parodic symbol
of popular culture. These once garish colors and cheerful icons, nhow covered in moss, become a
grotesque epitaph to the illusion of eternal youth and carefreeness. The figure's crouched position
evokes both an attempt to protect herself from the inevitable and a final surrender to loneliness.

The most shocking element is the ivy growing from the figure's face — a brutal metaphor for nature,
which strips humans of their most human attributes: voice and sight. The deceased still holds a phone In
his hand, its dim LED light a last, fading echo of technological dependence and a sign that the end has
recently come. This small detail underscores the tragic irony: the human has passed away, but their
artifacts endure, though they too are doomed to degradation.

The whole is complemented by the soundtrack — the joyful chirping of birds, which creates an unsefttling
dissonance with the sepulchral silence of the scene. Life goes on, indifferent to human tragedy. In this
context, the "smiling emojis” on decaying clothing become a final, bitter commentary on a contemporary
culture that clings to the illusion of happiness even in the face of annihilation.

This work is a merciless diagnosis of a civilization that has mistaken digital traces for immortality.

...BEZ KONCA | BEZ POCZATKU...
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®the installation built from towers of computer motherboards
gravure graphics, video production

INDUSTRIAL
© FESTIVAL &

iy

1Y +Cybernetic Stonehange, IMPART, Wroclaw, Poland, 2000
+Arsenat Municipal Gallery, Poznan, Poland, 2001

Cy b ern ETyC 2/2 0 U 0 +BWA Legnica, Poland, 2003

tNational Museum, Wroclaw, Poland, 2009

"Cyberne Tyczne" Is a subjective vision of the
spiritual condition of contemporary humanity.
Cyber—from the Greek Kybernetes
(helmsman, manager)—denotes a virtual
reality generated by computers, in which the
human brain is connected to electronic
information and control systems.

Here, human dreams of transcendence have
come frue. Turning on a computer, we enter a
nonverbal reality, embark on a mental
Jjourney, and communicate interactively.
Surrounded by a computer network, humans
strive to isolate themselves from an obvious
and dangerous reality. In essence, they
protect themselves from it in a cybernetic
temple. The symbolic sign appearing in the
artwork is the motherboard (the part of the
computer that mediates data flow), which
appears to be a hieroglyph for the end of the
century.

In "Cyberne Tyczne,"” the motherboard serves ,

as a matrix through which we discover the | m—ﬂﬁ’ﬁ'ﬂ;—,— f;;ﬂﬁf
exoftic design of electronic graphicons—yprints | | = 4
created using the noble technique of intaglio

printing. At other times, it serves as the

building block of a cybertemple installation

defining a digital sacred space. However, in

video production, it is the hallmark of a

hominid, a creature on the border betweerty

human and machine. A’
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"What a sugarcoated Armageddon’
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Ostensibly, we are observing the world, but in reality, it is the world — or rather, the medium — that vuserves us,
for example, through telemetry studies, examining our preferences as viewers and consumers. Observation is
also the subject of another work in the series, titled "At the Z00." In it, a group of zoo visitors is contrasted with a
troop of baboons sitting in an enclosure.

On the surface, it is the people observing the animals, commenting on their behavior — likely considered
amusing. However, a closer ook at the image convinces us that it is rather the baboons observing the people.

The possibility of this interpretation is demonstrated by the placement of the baboons in a place traditionally
assigned to the audience, while the people appear to be on a stage or cinema screen, which the baboons can
observe unimpeded. Thus, the observers transform into the observed, but this happens without their conscious
awareness, as in Bentham's panopticon. Another interpretive trope, utilizing the motif of mirror reflection, is also
possible. People are reflected in baboons, and monkeys in humans; the behavior of some reflects the reactions
of others. Baboons thus become a symbol of an unthinking society that spends its time on trivial entertainment
and pointless discussions. Assigning such a role to monkeys is reminiscent of the use of these animals in many
paintings by the seventeenth-century Flemish artist David Teniers the Younger — one need only recall the
famous "Monkeys in the Kitchen" or "The School of Monkeys." Since the times of Protestant reflection —
especially Calvinism — this animal has represented the foolish and evil side of human nature, often used as a
symbol of the apostles of the Antichrist and the embodiment of all the vices attributed to the human race. It is all
the more terrifying to note how much people find amusement in observing the behavior of these animals, which
So often reflect our own vices.

Observing the Observed, Marta Raczek

13 sf:.rcznia 2 26 futegu 2012, &ﬁ# Wroctaw 2 Galeria Awarrgaraa, ul. Wita Stwosza 32
Artysci: Monika Cichon, Teodor Durski, Agata Gertchen, Grzegorz Handerek, Jacek Ponton
- Jankowski, Monika fukowska, Dorota Mowak, Marta Pogorzelec, Sybilla Skatuba, Ewelina
Sosniak, Radek S'Ianz.r. Viola Tycz, Matgorzata ET BER Warlikowska, Maja Wolinska, Adam
Romaniuk. Kuratorzy: Alicjia Klimczak-Dobrzaniecka (BWA) i Jacek Szewczyk (ASP). O
wystawie: "Tworczosé wspodiczesnego artysty-grafika to swoista fetyszyzacja procesu |
warsztatu. To =zmaganie sie 2z ograniczeniami materiatu, ulepszanie moZliwosc
technicznych, ciaghe poszerzanie i redefiniowanie granic medium. Uprawianie sztuki przy
wykorzystaniu klasycznych | nowoczesnych technik graficznych jest manifestem
przywiazania do specyficznego procesu kreacii. Ow proces wymaga niezmiennie od wielu
lat tego samego mechanizmu, czyli przeniesienia koncepcji negatywowo na matryce, a
nastepnie odbicia jej i tym samym uzyskania finalnego efektu. Matryca stata sie pojeciem
bardzo szerokim, nieskonczonym wrecz, bowiem obejmuje nie tylke phyte, kamien cz2y
linoleum, lecz takZe szablon, pamieé komputerowa, pamied aparatu fotograficznego,
projektor czy plik. W momencie upowszechnienia technik cyfrowych, istota tworczosc
grafika przestala opierac sie wytacznie na tradycyjnym warsztacie i materiatach, moZliwosc
okazaly sie bezgraniczne, jedynie model myslenia tworczego pozostat bez zmian. MozZna
zatem uznat, Ze oprocz konkretne] materii konieczna jest talZe graficzna wyobraZnia, a
wiec umiejetnosc wieloetapowegoe mysSlenia, przewidywania finalu oraz franspozycji
kilkupoziomowego konceptu na materiainy efekt” - A. Klimczak-Dobrzaniecka.

selected artworks

®Digital print, Fabriano paper, 2007

+|MPRINT, IMTSG Kulisiewicz in Warsaw, Poland, 2008

x|nternational Biennial of Drawing and Graphic Arts, Gyor, Municipal Art Museum, Hungary, 2007

tForgotten Rooms, Baltic Gallery of Contemporary Art in Stupsk, Poland, 2009
xFabryka Trzciny, ARTINFO Gallery, Warsaw, Poland, 2008

The "Child/Adult” project was funded by a scholarship from the Minister of Culture and National
Heritage for outstanding Polish artists of the young aeneration, YOUNG POLAND 200/

14.014.2012 *
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My love... is loading/2010

VIO I.G Tg CZ SMIESZNE / NIE SMIESZNE przeglgd prac wideo 2000-2011

®Video in ATM machine, duration: 00:08:04, urban space, 2010

+Ritual, Wroclaw, Poland, 2010
+GSW Chtodna 20, Suwatki, Poland, 2013

PROSZE CZEKAC

SYSTEM EADUJE SIE

PLEASE, WAIT

SYSTEMIS LOADING

VTS_01_1

Viola Tycz jest jedng z najbardzie] aktywnych artystek mbodego pokolenia. Ma w dorobku wystawy w Polsce i za granica. Stypendystka wielu programow; Sotheby’s
i Pilar Juncosa & Joan Miro Foundation, MEIDN (2006), MLODA POLSEA MEIDN (2007], Wojewddziwa Dolnego Slaska, Artysta Roku 2006 magazynu ARTEON, Artysta
Miesigca SMTG w Krakowie. Laureatka wielu miedzynarodowych konkursdw grafiki, m.in. Grand Prix IV Migdzynarodowego Triennale Grafiki w Kairze, Grand Prix
Migdzynarodowego Biennale Grafiki w Ostrowie Wielkopaolskim. Jej prace znajdujy sie m.in. w zbiorach Dolnoslaskiego Towarzystwa Zachety Sztuk Pieknych, Muzeum
MNarodowego w Warszawie | Muzeum Narodowego w Krakowie,

Viola Tycz — tworzy grafike, malarstwo, instalacje, wideo, projektowanie graficzne. Wykladowezyni i instruktorka riodych twércow. Viela Tycz specjalizuje sie w gra-
fice i w tej dziedzinie odniosta najwieksze sukcesy. Mie jest to jednak artystka, kidra zamyka sie w jednej dziedzinie twarczoici. Obok tradycyjrych technik warsztato-
wych, ze swoboda i lekkoscia postuguje sie nowymi narzedziami (w tym cyfrowymi), tworzy wlasne techniki graficzne i malarskie. Jej obrazy maja wiele z grafiki: z jed-
nej strony zredukowane formalnie, z drugiej — wyraziste | precyzyjne. To notatki z codziennodcei, szkice z relacji intymnych, ktdrymi rzadzi niedopowiedzenie i tajem-
nica, Artystka chwyta i zatrzymuje w kadrze obrazu sytuacje pomiedzy: nie wiemy, jak i dlaczego cof sie zaczelo i jak sie skofczy. Sytuacjami rzadza silne napiecia, ale
i delikatna zmysiowosc, gra opiera sie na niejednoznacznodciach i niedookresleniu: plci, emocji, rozkladu sif | zaleznoici. Tycz ma rzadka umiejetnodd: pokazuje mniej,

by powiedzied wiecej.

Galeria Sztuki Wspoalczesnej Chiodna 20

Suwalkl, maj f czersiec 2013
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How the language of feelings Is used to build advertising
slogans. Everything's for sale.
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®Painting series, acrylic on canvas, 2003

+District Gallery of Contemporary Art, Ostrow Wielkopolski,

Pikselosis/2003

'| started reworking famous paintings from art history ‘'my
way.' This is how the 'Pixelosis' series was born." | came up
with the idea of imitating a dot matrix printer and, point by
point, | applied black dots with a brush.

Newspapers announcing the opening of the '‘Pixelosis’
exhibition headlined the articles: 'Pictures from a Printer.’
Dots, points, pixels, built a picture of the world at the
beginning of the political transformation in Poland.

PIKSELOZA is a painting created using a parahyperrealist
method, based on a photographic record, projected from a
slide onto a canvas and meticulously reproduced by the
artist.

Hyperrealism did not record the photographic raster or pixels
found in digital recordings. Viola paraphrases famous
paintings from the past (e.q., E. Manet's Breakfast on the
Grass), but also depicts the banal world of supermarkets and
fast food, elevating it to the status of a mystical "cultural
icon/matrix” of our civilization, creating distance between the
original (or its symbol) and the new reality by superimposing
a rasterized image on the canvas. This is the case, for
example, with The Last Supper, which takes place in a fast
food restaurant. Codes are multiplied, causing us to move in
two realities simultaneously, ultimately losing the reality of
both worlds.

Elzbieta Koscielak, Virtual Puzzles of the Real World,
Format.

ACADEMIA

.....

+Pixelosis, Municipal Gallery Arsenat, Poznan,
+Pixelosis, CK Zamek Gallery, Wroclaw,
+Pixelosis, Forum Gallery,
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Markzt. 2008, Rysumek

(Grafiki_ ktore Viola Tycr shredls jsho Nesh codzienmsescl, kemcentrujg sip rawsne wobotd posteti ludekie],
pokansfye opaniajgcy nis komercjalizacy, paphy pop-heltury, ledekie skomplikewane relacia, Tycz pest
abrsolwenthy Wydrlaln Grafili ASP we Wroclkawin. Dwukneing stypendystey MEIDN, stypendystky programu
Miada Polska”, Sobheby's | Pilar Juncosa & Jsan Miro Foundation, Wejewodetwa Dalnega Slgika.
Wigqtkewe ropwigeania fermaing, indywidualizm dregi tworcoe] orat swolsty koloryl prac stawiala |

w krepu najhanizie] ohiecuigcych mbadych palskich artpstow. Jej prace tnajdujg sip w rhiorach
Diolnolaskie] Zachety Sctuk Pigknych, Muteum MaroSewego w Krakowie | Warssawie, Muzeum
Wsptlcoesnepo Wrackew, Stowarzysrenla Migdrynarodewego Trienmale Grafiki w Nrakowie, & Minlsterstwig

Spraw Ispraniceinych, muasch w USA, riorach prymatoych
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Eroysatod Midkiewics

The Plush Toy

The Unleashed/2025

Aleksandra Bareja, Barbara Bashka, Daniel Biatowas,
Martyna Biatowas, Pola Blamowska, Ewelina Duffy, Edyta
Dzierz, Borys Fiodorowicz, Kuba Janyst, Dorota Kulicka,
Artur Kulik, Magdalena tazar, Andrze] Markiewicz,
Andrze] Meczynski, MilionerBoy, Monika Misztal,
Krzysztof Miskiewicz, Michat Mroczka, Tomasz Partyka,
Przernek Suliga, Marcin Swiader, Maciej Totwinski, Ulyana
Tomkevych, Viola Tycz, Klaudia Walerowska, Artur
Wasowicz, Grzegorz Wnek, FPawet Wocial, Magdalena
Wojcik, Marek Zajgc, Marcin Ziotkowski

mIieso

Wernisaz wystawy: 14.03.2025 [Piatek], godz. 18.00

Miejsce wystawy: A_Galeria

Wydziat Sztuki, Uniwersytet w Siedlcach,

ul. Zytnia 39, Siedlce

Kurator: dr Marcin Sutryk e

’ _—
AGALERIA Uniwersytet w Siedlcach

e Wiypgdsinl Srtuki

The exhibition "Meat" is a provocative and multifaceted exhibition that
compels viewers to reflect on their own bodies, consumption, and the human
place in the world. Art is a dynamic and interdisciplinary field that combines
art, science, technology, and philosophy. Through explorations of hybridity,
technology, and ecology, posthumanist artists help us understand how our
Identities and relationships with the world around us are changing. In an era
of rapid technological advances and global environmental challenges, this art
IS becoming an increasingly important voice in the discussion about the
future of humanity. Works that use the body as meat often evoke extreme
reactions, ranging from delight to outrage. They can be perceived as
violating ethical or aesthetic boundaries.

The use of animals in art also raises questions, leading to discussions about
animal rights and artistic ethics.

The theme of the body as meat in art is a powerful tool for exploring the
human condition, violence, consumption, and relationship with nature.
Through provocative and often shocking images, artists compel viewers to
reflect on what it means to be human in a world dominated by biology,
technology, and capitalism. This art remains one of the most intriguing and
controversial areas of contemporary art.

Text accompanying the exhibition "Meat," by Viola Tycz

selected artworks

®ready made, 23 x 12 x 6 cm, 2025
®the plush toy made of Oxford fabric on a tray
®sound signal, pattern imitating meat

+Mieso, Galeria AZ, Siedlce, Poland, 2025
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& S ®video, duration: 00:05:28

FAPLANLE WIIWTE

EDURCATIA

oute 2002 oo10:200: KN +Animal Actions, CSW £AZNIA Gdansk, Poland, 2002
ANIMALAKCUE | +"Contact-Context” Kunsmuseum Bonn, Germany, 2004

x|F Museum Inner Spaces, Poznan,Poland 2004
B — +UBU LAB, Jagiellonian University, Crakow, Poland, 2025
"Polish Video Art" ISBN 83-923904-0-7

C d t C d m/2 0 0 2 RICSW Gdansk Collection

This video records a cat hunting a mouse.

The camera on the cat's head becomes a tool for recording the animal’s instincts.
The cat spots the mouse, and its hunting instincts immediately take over. We see
the world through the eyes of a predator — focused, ruthless, and unemotional.

Jakg role wspdétczesny cztowiek przeznacza zwierzegciv? Jakg wartoscig jest jege zycie? Wystawa zbiorowa "Animalakeje" jest probg artystycznej edpowiedzi na pytanie o etyczne
aspekty postaw ludzkich wobec zwierzgt. prezentowane sg prace austriackich artystek Ingeborg Strobl | Helene Vergeiner, powstate w ramach Programu Pobytowego, oraz
istniejgce realizacje Kuby Bgkowskiege,Tatiany Czekalskie] & Leszka Golea, Dominika Lejmana, Agnieszki Tarasivk, Andrzeja Zujewicza, a takze specjalnie przygotowane na wystawe
realizacje Vicletty Tycz, lwony Ostoi-Ostaszewskie|.

Celem prezentacji jest konfrontacja réznorodnych postaw tworczych opartych o refleksje nad zaleznesciami | wepolnotg funkcjenowania swiata ludzi i swiata zwierzgt. Te prepozycja
innego niz to, do ktérego jestesmy przyzwyczajeni, lub ktére zostato ogélnie przyjete, spojrzenia na stosunki pomiedzy cztowiekiem a zwierzeciem. To postawienie pytania o spoteczny
aspekt porezumienia migdzy swiatem zwierzgt i ludzi. Podtozem réznorednych wypowiedzi artystow jest wspdtczucie, przekonania religijne, etyczne, zaniepokojenie graniczgeym z
szalenstwem rozwejem cywilizacyjnym i krytycyzm, dajgcy podstawe de irenicznego komentarza akeeptowanych powszechnie postaw cztowieka wobec zwierzecia.Réznorodne =g
takze formy wizualizacji preblemu w pracach prezentowanych na wystawie. Artysci przywotujg wizerunek zwierzgt bezposrednio, jak ma to miejsce w pracach Kuby Bgkowskiego i
Agnieszki Tarasivk, bgdZ pogrednio - poprzez dokumentacje pewnych procesdéw (realizacja Ingeborg Strobl), az do nasycenia przestrzeni wytgcznie przeczuciem niedawnej obecnosci
innej istoty.
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Swiat fauny w "Animalakcjach” staje sie modelem dla analizy wspétczesnege cztowieczeristwa. Artysci podejmujg wgtek upowszechnianej przez kulture masowg wizji cztowieka jake
konsumenta (prace Ilwony Ostoi- Ostaszewskiej). W wielu realizacjach wyczuwalnyjest niepokéj zwigzany z wyobcowaniem cztowieka (instalacja wideo Kuby Bgkowskiego), inne
proponujg nowg forme komunikacji. Nawigzywanie swoistego dialogu mozliwe jest przede wszystkim dzieki przekonaniv artystéw o inteligencji zwierzgt (film wideo Violi Tycz pt.
"Cat-cam"].

Wielu twéredw ujawnia szereg wspdlnych ludziom | zwierzetom cech: zmystowosé (praca "Zeloty" Agnieszki Tarasiuk), automatyzm zachowan ("Gotebie 1,2,3,4,5" Kuby Bgkowskiega),
ciekowoéé (dokumentalna praca Dominika Lejmana "Odkrycia geograficzne - szpital joako krajobraz matych spektakli"). Szczegdlnie interesujgce =sq, nieco utopijne, artystyczne
propozycje ochrony "braci mniejszych”, na przyktad poprzez konstruowanie specjalnych przedmiotéw im stuzgeych (obiekty z cyklu "Avatar" Tatiany Czekalskiej i Leszka Golca).
Wizerunek zwierzecia moze byé takze swietnym narzedziem terapii, co zaprezentowat w swoje| spotecznej interwencji Dominik Lejman. Artysta ponad miesige prowadzit w jednej z
placéwek pediatrycznych projekt, w ktorym zestawiat zarejestrowany na tasmie video swiat zwierzgt ze szpitalng rzeczywistoscig matych pacjentow.

Wspdtorganizowany z Austriackim Forum Kultury poenad miesieczny program pobytowy Ingeborg Streobl detyczy gtownie poznawania polskiej specyfiki zycia os6b troszezgeych sig o
zwierzeta - nie tylko domowe, ale przede wszystkim bezdomne. Artystka znana z prac krytycznych wobec przedmictowego traktowania zwierzgt w Avustrii, podjeta w Gdarsku prébe
zobrazowania zwigzkdéw zachodzgeych pomiedzy spoteczeristwem a zwierzetami. Spotkania, wywiady, wizyty {m.in. w gospodarstwach rolnych] oraz warsztaty przeprowadzone z
vczniami Szkety Podstawowej nr 65 sgsiadujgcej z CSW taznig, autorka pozyskata materiat do wystawy. Jej realizacja w formie fotografii, opisdw, rysunkéw wykonanych przez dzieci
oraz prezentacji obiektéw, jest rejestracjg owego procesu poznawczego.

Wystawa "Animalakcje" jest nawigzaniem dialoge z duzymi prezentacjami z lat ostatnich, cbejmujgeymi szercoke pojetg tematyke animalistyczng w sztuce: m.in. "Fauna"
prezentowana w Galerii Zacheta i Galerii Nowyj Maniez (Warszawa 1999, Moskwa 1999) oraz "Herausforderung Tier - von Beuys bis Kabakov" {Stddtische Galerie Karlsruhe 2000 ),
stawiajgc pytania o spoteczny aspekt porozumienia miedzy swiatem zwierzgti ludzi.

*071.2002 wystawie towarzyszyt program edukacyjny pt. "Animal-fiction", pokaz filméw krétkometrazowych, realizacji wideo craz reklam wykorzystujgecych wizerunek zwierzecia, a
takze dyskusja na temat stosunku spoteczenstwa do zwierzgt, w tym przyzwolenia na przemoc, oraz procedur stuzgecych ochronie zycia zwierzgt w Polsce.

wspdétorganizator: Avustriackie Forum Kultury w Warszawie
sponsorzy: Browar Amber,
podziekowania: Dom Pojednan i Spotkan sw. Maksymiliana.
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Luxtost/2026

+GUA COLLECTIVE, Wroclaw, Poland, 2026
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. The Miracle”, 2001
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art resume




1. Wiestawa Wilczynska-Koper, ORGANIX, catalog accompanying the solo exhibition

2. Anita Wolszczak, Viola Tycz: Desire/Desire/not / editorial, selection of photographs by Viola Tycz, Anita Wolszczak, Warsaw, ISBN 978-83-64383-14-4

3. Polish Patriots, Rebels, Editor: Izabela Kowalczyk, Arsenat Municipal Gallery in Poznan, ISBN-13: 978-83-61886-78-5, 2018

4. The Art of Mothers and Written in the Body as Examples of Feminist-Maternal Exhibitions, Art and Documentation no. 15, 126-133, Sylwia Chutnik

5. Intermedia Art Stage. Monograph 2008-2025, edited by Matgorzata Kazimierczak, ISBN: 978-83-67584-57-9

6. Polish video art, Poznan: If Museum Inner Spaces, Kontekst Sztuki Association, 2006, ISBN 83-923904-0-7

/. Grazyna Cybulska, Painting Biennale Bielska Jesien 2003, Bielsko-Biata: Galeria Bielska BWA, 2001, ISBN 83-87984-19-1

8. Sylwia Swistocka-Karwot (ed.), Identity, Lower Silesian Society for the Encouragement of Fine Arts, 2007

9. Puzzle4u, Fundacio Pilar i Joan Miré na Mallorca, December 19 2004

10. PERFORMANCE ART AND THE ACTION FACTOR IN POLISH ART CRITICISM ISBN, 978-83-62759-35-4, t ukasz Guzek, Academy of Fine Arts Gdarisk

11. 35 Years of the Department of Visual Knowledge and 15 Years of the Department of Media Art, edited by Wiestaw Gotuch, ISBN: 978-83-66321-93-9

12. Beata Nowacka and others, Polish Eagles 2006: Young Polish Print in Seoul: 18.056—-18.06.2006, Korea Foundation Cultural Center JoongAng llbo Building: International Print

13. Triennial, Krakoéw: International Print Society, 2006, ISBN 83-88890-33-6

14. Viola Tycz Aus Gallovitz, Galeria Sokof, November 4, 2010

15. Beata Nowacka-Kardzis, International Print Triennial Krakow 2009; Bunkier Sztuki Gallery of Contemporary Art, 16.09.-11.10.2009, Krakow 2009, ISBN 978-83-88890-48-2

16. Wojciech Krzywobftocki, Georg Lebzelter, Multiple Matters, 2010.

17. Beata Nowacka, Jacek Majchrowski, John Beauchamp, International Print Triennial Krakow 2006: Bunkier Sztuki Gallery of Contemporary Art, Krakow, Krakow: Association of the International Print
Triennial in Krakow, 2006, ISBN 83-88890-37-9

18. Guy Langevin, Num errance, Trois-Rivieres, Québec: Editions de la Biennale, 2009, ISBN 978-2-9810323-1-7

19. Festival Polish Contemporary Painting in Szczecin, Szczecin: Stettin Pomeranian Dukes' Castle, October 14, 2000, ISBN 83-913503-0-4

20. Dorota Strojnowska, Piotr Krasnowolski, International Print Triennial Krakéw 2000: Young Polish Printmaking, Krakoéw: Bunkier Sztuki Gallery of Contemporary Art, 2000, ISBN 83-912205-6-7
21. Julia N. Mészaros, 9. Nemzetkézi rajz és grafiki binnalé: Gydr, 2007. Szeptember 15, Gyér: Varosi Mivészeti Mizeum, 2007, ISBN 978-963-86831-7-5

22. Jun Wang, Xiaoming Dong, 2009 nian guan lan guo ji ban hua shuang nian zhan zuo pin ji, Beijing: Zhongguo wen lian chu ban she, May 2009, ISBN 978-7-5059-6431-0

23.Anna Jackowska, Anna Bernaczyk, 6th International Print Triennial Color in Graphics, Torun: Galeria Sztuki "Wozownia", 2009, ISBN 83-89657-65-1, OCLC 836744361

24.Humus, Eros & Thanatos, 2011, ISBN 978-2-940127-61-0

25.Alicja Klimczak-Dobrzaniecka, Dorota Folga-Januszewska, Jerzy Chyb, Graf/o/mania: [texts about contemporary graphics workshop = texts about contemporary graphic arts, Wroctaw: BWA Wroctaw
- Galleries of Contemporary Art, 2012, ISBN 978-83-89308-88-7

26. The hand that rocks the cradle holds a brush, Krytyka Polityczna

27. FORMAT, 6072011, FORMAT 44/2004, FORMAT 58/2010

28. Liu Chen Rare Collections of International Bookplates, ISSN 988-9761-7-8

29. Grazyna Cybulska, Barbara Swadzba, 38th Painting Biennale "Bielska Jesien": November 23 - December 30, 2007, Bielsko-Biata: Galeria Bielska BWA, 2007, ISBN 83-87984-48-5

30. Halereia Lavra, IEvrohrafik Kyiv 2003 : Mist intehratsii ievropeis'koi kul'tury, 19 November-3 hrudnia 2003 : Halereia Lavra, Kyiv, Ukraina = Eurografik Kyiv 2003 : European culture integration bridge,
19 November-3 December, 2003 : Lavra Gallery, Kyiv, Ukraine



selected awards/grants

2025 Honorary Mention of the Jury, Comune di Bodio Lomnago, Italy
2025 Honorary Mention, Art Gallery Largo, Varna, Bulgaria
2025 WROCLAWIAN OF THE YEAR 2025, Poland

2009 3rd prize Bosco Stregato 2009, International Exlibris Competition, Italy
2008 Scholarship in the field of artistic creativity of the Lower Silesia Voivodeship, Poland

2008 Honorable Mention, International Bookplate Competition, “Il Bosco Stregato”, Italy
2008 Honorable Mention Solstizio d'Estate Bosia, Italy

2007 Winner of YOUNG POLAND scholarship of the Minister of Culture and National Heritage
2006 Scholarship of the Minister of Culture and National Heritage, Poland

2006 Remo Palmirani Ex Libris Award Mediterraneo Museum Ortona, Italy
2006 Artist of the Year in the readers’ poll of ARTEON magazine, Poland

2005 Jury Prize 4th International MiniPrint Triennial, TAMA University of Tokyo, Japan
2003 Grand Prize International Graphic Biennial, CLUJ Romania
2003 2nd Prize at the Biennale of Contemporary Painting Bielsko Jesienn BWA Bielsko Biata

2003 Honorary Mention at the International Print Triennial Crakow, Poland

2003 Grand Prix of the 4th International Print Triennial Cairo, Eqypt
2003 Honorable Mention at the International Graphic Biennial in Ostrow Wielkopolski, Poland

2002 Scholarship from the Pilar and Joan Miro Foundation and Sothebys Majorca, Spain
2001 Grand Prize International Biennale of Graphics, Ostrow Wielkopolski, Poland

2001 VIDEKO Distinction -2001 Olsztyn, Poland
2000 Honorable mention at the 18th Contemporary Painting Festival Szczecin, Poland




National Museum in Warsaw, Poland

National Museum in Crakow, Poland Kolekolii beckore arivetiaraSkaIHOORiE s momamyere
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Lower Silesian Zacheta Fine Arts Center, Poland Texas Tech /S

Pilar Juncosa and Joan Mir6 Foundation in Mallorca, Spain

Liu Chenn Rare Collections of International Bookplates, China

102 - 08.10.2002 BF-VA V- %

International Print Triennial in Crakow, Poland

Ministry of Foreign Affairs of the Republic of Poland
CSW taznia, Gdansk, Poland __ |
Wroctaw Contemporary Museum, Poland | e N
BWA Zielona Gora, Poland L -

Shenzhen Guanlan Print Collection, China

19.10-01.12.2002

Trois Rivieres Quebec, Canada

Korea Cultural Center Foundation, Korea

LS

A.D.A.F.A. Municipal Museum Cremona, Italy W

Liu Chen Rare Collections of International Bookplates, China
Texas Technological University Museum / Fine Art Print Collection /
Photographers' Research Collection (AP/RP), USA

VAN ROEY Collection, Belgium

Kanagawa Prefectural Gallery, Japan

Nippon Bookplate Association Collection, China

Puzzle 4U ;Viola Tycz ; [text, Ewa Han] ;

Museum Exlibris Mediteraneo, Ortona, Italy Lugar de Fomade slorc
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